
After overhearing a conversation I’d had
1
 with co-juror 

Judith Hopf, the organizers of the Berlin Art Prize asked  

PH�WR�UHÁHFW�XSRQ�ZKDW�-XGLWK�DQG�,�KDG�EHHQ�VR�DQLPDWHGO\�
FKDWWLQJ�DERXW��KRZ�%HUOLQ·V�DUW�ZRUOG�KDG�VKLIWHG��WUDQV-
IRUPHG��RU�HYROYHG�VR�GUDPDWLFDOO\�DORQJVLGH�WKH�FLW\�LWVHOI�
LQ�WKH�\HDUV�ZH·G�EHHQ�REVHUYLQJ�LW�²�QHDUO\����IRU�PH��ORQJHU�
for her.

4XHVWLRQV�ÁRRGHG�P\�PLQG��+RZ�GRHV�D�FLW\�EHFRPH�²�DQG�
VWD\�²�D�XQLYHUVDOO\�UHFRJQL]HG�EHDFRQ�IRU�\RXQJ�YLVXDO�DUW-
ists and other cultural producers? When will Berlin’s status as 

KLS�FRQWHPSRUDU\�DUW�KXE�RI�WKH�GHFDGH��DW�OHDVW�LQ�WKH�H\HV�RI�

O P P O RT U N E  AU TO N O M Y
K i m b e r l y  B ra d l ey



WKH�UHVW�RI�WKH�ZRUOG��HQG"��DQG�DW�VRPH�SRLQW��LW�ZLOO�²�
geopolitics forced Paris to cede its art power to New York 

in the 1950s
2��ZKLOH�DUW�SURGXFWLRQ�KDV�EHHQ�VWHDGLO\�WULFN-

ling out of New York since at least the late 1990s)
3��,W·V�EHHQ�

D�GHFDGH�VLQFH�PD\RU�.ODXV�:RZHUHLW�XWWHUHG�WKH�HQGOHVVO\�
UHSHDWHG�VWDWHPHQW�WKDW�%HUOLQ�LV�´SRRU�EXW�VH[\�µ�1RZ��VWLOO�
sorta-kinda poor (despite international investors using privat-

L]HG�UHDO�HVWDWH�DV�SHUVRQDO�EDQNV��DQG�DUJXDEO\�QR�ORQJHU�
VR�VH[\��LV�WKH�K\SH�DURXQG�%HUOLQ�DQG�LWV�DUW�ZRUOG�VWLOO�YDOLG"�
$QG�KRZ�GR�WKH�XQGHUO\LQJ�RSSRVLWLRQDO�DWPRVSKHUHV�WKDW�
%HUOLQ·V�DUW�ZRUOG�VHHPV�WR�HPERG\�UHFRQFLOH"�7KHUH·V�D�
SHUFHLYHG�XQLW\�²�RQH�ELJ��PXOWLIDFHWHG�KDSS\�DUW�VFHQH�IRU�
WKH�JOREH·V�DVSLULQJ�DUW�SURIHVVLRQDOV�²�EXW�DV�DQ\RQH�ZKR�
OLYHV�KHUH�NQRZV��WKH�ORFDO�VFHQH�DOVR�GLVSOD\V�GLVFRUG��
IDFWLRQDOLVP�DW�ZRUVW��IUDJPHQWDWLRQ�DW�EHVW�

:DV�WKH�DUW�ZRUOG�LQ�%HUOLQ�PRUH�UHOLDEO\�LQWHJUDWHG�LQ�WKH�
past? It seems so, at least to me. Along with the questions 

FDPH�D�SHUVRQDO�PHPRU\�WKDW��IRU�PH��PDUNHG�D�WXUQLQJ�
SRLQW��,Q�$SULO�RI�������WKH�ÀIWK�%HUOLQ�%LHQQDOH��FXUDWHG�E\�
PDYHULFN�GXR�$GDP�6]\PF]\N�DQG�(OHQD�)LOLSRYLF��SOXJJHG�
LWVHOI�LQWR�WKH�FLW\·V�LQVWLWXWLRQV�DQG�HPSW\�VSDFHV��LQWURGXFLQJ�
IXWXUH�DUW�VWDUV��&\SULHQ�*DLOODUG��7ULV�9RQQD�0LFKHOO��$KPHW�
gù�W��DQG�KRVWLQJ�SHUIRUPDWLYH�HYHQWV�HYHU\�QLJKW�IRU�ZHHNV��
ZKLFK�IUHTXHQWO\�EURXJKW�WRJHWKHU�FURZGV��2Q�RSHQLQJ�ZHHN-

HQG��WKH�DUW�WKHRU\�PDJD]LQH�Texte zur Kunst�KRVWHG�D�SDUW\�
DW�&RRNLHV�QLJKWFOXE��,W�ZDV�WKH�HYHQW�WR�DWWHQG��DQG�HYHU\RQH�
ZDV�WKHUH��FULWLFV��HPHUJLQJ�DQG�HVWDEOLVKHG�DUWLVWV��JDOOHULVWV��
art-fair directors, advisors, collectors. We danced, laughed, 

GUDQN��WDONHG��DQG�WKHQ�GDQFHG�VRPH�PRUH��,W�ZDV�OLNH�D�WULEDO�
ULWXDO��D�SRZZRZ��D�MR\RXV�H[WHQGHG�%HUOLQ�DUW�ZRUOG�IDPLO\�
UHXQLRQ��/RYHO\�DUWV\�HYHQWV�KDYH�KDSSHQHG�VLQFH��EXW��IRU�
PH��LW�ZDV�QHYHU�DJDLQ�DV�´WRJHWKHUµ�DV�WKLV�

U n i t y

7KDW�NLQG�RI�HXSKRULF�PRPHQW�
FDQ�EH�LOOXVRU\��DQG�GHÀQLWHO\�D�ELW�
ZLQH�IXHOHG��EXW�PLJKW�UHSUHVHQW�WKH�
ODVW�HFKRHV�RI�ZKDW�ZDV��LPPHGLDWHO\�
DIWHU�WKH�%HUOLQ�:DOO�IHOO��WKH�FLW\·V�
GRPLQDQW�DUW�ZRUOG�QDUUDWLYH�²�PRVW-
O\�\RXQJ�DUWLVWV��FXUDWRUV��DQG�JXWV\�
JDOOHULVWV�XVLQJ�WKH�EODQN�VODWH�RI�D�
once-divided metropolis to create a 

new kind of artistic life. It started as a 

JUHDWHU�FRPPXQLW\�RI�PXVLFLDQV��FOXE�
kids, and visual producers colonizing 

DQ�DEDQGRQHG�LQQHU�FLW\��ZRUNLQJ�
WRJHWKHU�PL[LQJ�JHQUHV�DQG�VFHQHV�

When I arrived in late 2003, the 

VFHQH�KDG�DOUHDG\�JURZQ�ODUJHU��EXW�
DQ�RYHUYLHZ�ZDV�VWLOO�SRVVLEOH��7KH�
JDOOHULHV�FOXVWHUHG�LQ�0LWWH�RQ�/LQ-

ienstrasse and Auguststrasse; then 

later near Checkpoint Charlie and 

XQGHU�WKH�-DQQRZLW]EU�FNH��,Q�)HE-

UXDU\�������´'DV�0R0$�LQ�%HUOLQµ�
EHVWRZHG�SURYLQFLDO�%HUOLQ�ZLWK�D�
ERUURZHG�EORFNEXVWHU�H[KLELWLRQ��
7KH�3DODVW�GHU�5HSXEOLN�VWLOO�VWRRG�LQ�
IDGHG�FRSSHU�VSOHQGRU��KRVWLQJ�H[KL-
ELWLRQV��SXEOLF�DUW��HYHQ�GDQFH�SDUWLHV��
$UW�ZRUOGHUV�KXQJ�RXW�DW�WKH�EUDQG�
QHZ�0�Q]FOXE��D�JUDQG�EHO�pWDJH�
DSDUWPHQW�DQG�%HUOLQ·V�ÀUVW�DWWHPSW�
DW�D�PHPEHUV�RQO\�FOXE��7KH�LQWHUQD-
tional market and media fawned over 

the lean, clean New Leipzig School 

SDLQWHUV��7KRPDV�'HPDQG�DQG�2ODIXU�
(OLDVVRQ�ZHUH�ELJ��EXW�QRW�\HW�KRXVH-

hold names. Artists were still working 

LQ�FKHDS�VWXGLRV�LQ�0LWWH��VWXGLRV�
LQ�0LWWH�ZHUH�VWLOO�FKHDS��*DOOHULVWV��
on the other hand, could feel the 

K\SHU�FRRO�%HUOLQ�����V�PRRG�ZHDU-
LQJ�RII�DQG�ODXQFKHG�WKH�ÀUVW�*DOOHU\�
:HHNHQG�%HUOLQ�LQ�������LQ�SDUW�WR�
EULQJ�FROOHFWRUV�LQWR�WKH�FLW\��:LWK�
RQO\����JDOOHULHV�WDNLQJ�SDUW��PRVW�
within walking distance, it felt like 

DQ�LQWLPDWH�ORFDO�ZDONDERXW��
7R�VRPHRQH�IUHVK�IURP�1HZ�

<RUN��WKH�VFHQH�ORRNHG�OLNH�DUWV\�
FRPPXQLVP��D�FUHDWLYH�XWRSLD�RI�
FROODERUDWLRQ�DQG�DFFHSWDQFH�LQIXVHG�
with a pioneering spirit, even if the 

WUXH�SLRQHHUV�KDG�FRPH�\HDUV�EHIRUH��
6SHDNLQJ�*HUPDQ�ZDV�FUXFLDO���EXW�
HYHQ�LI�\RX�GLGQ·W��LI�\RX�KDG�VRPH-
WKLQJ�WR�RIIHU�²�D�JRRG�LGHD��D�ODUJH�
VSDFH��DQ�DUWLFOH��MXVW�JRRG�HQHUJ\�²�
\RX·G�EH�ZHOFRPHG�LQWR�WKH�IROG��,W�
ZDV�D�IHHOLQJ�H[HPSOLÀHG�E\�5REE\��
P\�GRZQVWDLUV�QHLJKERU��ZKR�VROG�
H[SHQVLYH�,WDOLDQ�FKDLUV�IURP�D�WLQ\�
GHVLJQ�VWRUH�DFURVV�IURP�*DOHULH�
(,*(1���$57�E\�GD\��EXW�RQ�
summer evenings pulled them into 

a circle outside to gather the neigh-

ERUKRRG�VWDOZDUWV��DOO�(DVW�%HUOLQHUV��
and just talk (at some point I was 

LQYLWHG�WR�VLW�WRR���1RERG\�VHHPHG�WR�
EH�PDNLQJ�D�lot�RI�PRQH\��EXW�QRERG\�
cared, since we were making enough. 



RI�QRQ�*HUPDQ�DUW�SURIHVVLRQDOV�OHIW�
town. After the dust cleared, Berlin’s 

DUW�ZRUOG�DSSHDUHG�WR�EH�VWUHZQ�DERXW�
WKH�FLW\��JHRJUDSKLFDOO\�VHSDUDWHG�
LQWR�FOXVWHUV��VRFLDOO\�VWULDWHG��HDFK�
JDOOHU\��QHLJKERUKRRG��QDWLRQDOLW\��RU�
even art-school with its own clique, 

PDQ\�VXEJURXSV�EDUHO\�RYHUODSSLQJ�
RU�HYHQ�PHHWLQJ��7KH�FRPPXQDO�YLEH�
RI�WKH�HDUO\�����V��DQG�FHUWDLQO\�WKH�
����V��ZDV�WUXO\�JRQH��%HUOLQ·V�DUW�
world was no longer naïve

11
. 

7R�DJDLQ�WDNH�DQ�HYHQW�DV�D�PDUN-

HU��WKH�FKDQJH�VHHPHG�PRVW�YLVLEOH�
DQG�ÀQDO�WR�PH�DW�WKH�RSHQLQJ�RI�
WKH�FLW\�IXQGHG��SROLWLFDOO\�ORDG-

HG�´EDVHG�LQ�%HUOLQµ�H[KLELWLRQ�LQ�
2011

12��QRW�ORQJ�DIWHU�VRPH�RI�P\�
favorite dealers of emerging art, like 

%LUJLW�2VWHUPHLHU�RU�$DURQ�0RXOWRQ�
�)HLQNRVW���FORVHG�WKHLU�JDOOHULHV��$W�
the opening, I found almost no one 

,�NQHZ��,�ÀQDOO\�GLVFRYHUHG�D�IHOORZ�
YHWHUDQ�IHHOLQJ�WKH�VDPH�ZD\��ZH�
VDW�RXWVLGH�$WHOLHUKDXV�0RQELMRX-

park’s
13�RSHQ�H[WHULRU�ZDOO��DUWLVW�

0DQGOD�5HXWHU�KDG�UHPRYHG�DQG�
relocated the wall, making the space 

VHHP�PRUH�OLNH�D�VWDJH��DERYH�XV�
was a scaffolding platform upon 

ZKLFK�UHDG\PDGH�&KLQHVH�689V���E\�
2OLYHU�/DULF�ZHUH�SDUNHG���DQG�MXVW�
OLVWHQHG��7ZHQW\VRPHWKLQJV�VSRNH�
ORXGO\�DERXW�WKHLU�XSFRPLQJ�VKRZV�LQ�
$PHULFDQ�(QJOLVK��QRW�*HUPDQ��QRW�
HYHQ�ERWKHULQJ�WR�FRQFHDO�WKHLU�YHU\�
XQ�%HUOLQ�FDUHHULVP��HYHU\RQH�FDUULHG�

EHHU�WKURXJK�WKH�H[KLELWLRQ�VSDFHV��
in which artworks were installed on 

ZDOOV�ZLWK�SHHOLQJ�SDLQW�²�VRPHWKLQJ�
ZH·G�DOO�GRQH�PDQ\�WLPHV�DW�FRXQW-
less Berlin group shows in cavernous 

untouched industrial spaces. But for 

PH��WKLV�WLPH��WKH�EHHU�DQG�SHHOLQJ�
SDLQW�IHOW�DIIHFWHG��%HUOLQ�ERKHPLD��
SDFNDJHG�DQG�IRU�VDOH��DV�DQ�H[SRUW�
SURGXFW��D�VLPXODFUXP�ERUGHULQJ�RQ�
SRVWPRGHUQLVW�K\SHUUHDOLW\��´3RRU�EXW�
VH[\µ��WKDW�ÁLSSDQW��IXQ�VWDWHPHQW��
KDG�DFWXDOO\�EHHQ�D�FDOO�WR�FRPH�
H[SORLW�QRW�RQO\�WKH�FLW\�EXW�DOVR�WKH�
´FUHDWLYHµ�VHOI�
&RPPXQLW\�YHUVXV�FRPSHWLWLRQ��

6ROLGDULW\�YHUVXV�VHOI�SUHVHUYDWLRQ��,W�
VHHPHG�DV�LI��VXGGHQO\��WKHUH�ZDV�WRR�
PXFK�PRQH\�ÁRZLQJ�WKURXJK�WKH�FLW\�
IRU�LWV�DUW�FURZG�WR�VWD\�FRPPXQDO�
DQG�ERKHPLDQ��EXW�QRW�HQRXJK�IRU�
LWV�PHPEHUV�WR�IHHO�VHFXUH�LQ�WKHLU�
endeavors. I’m reminded of a passage 

LQ�0DUWKD�5RVOHU·V�Culture Class 

��������´)RU�D�ORQJ�WLPH�QRZ��DUW�DQG�
FRPPHUFH�KDYH�QRW�VLPSO\�WDNHQ�
SODFH�VLGH�E\�VLGH��EXW�KDYH�DFWLYHO\�
set the terms for one another creat-

ing and securing worlds and space 

LQ�WXUQ�µ�%HUOLQ�KDG�ORQJ�IHOW�H[HPSW�
IURP�WKLV�LQWHUSOD\��EXW�KDG�SHUKDSV�
ÀQDOO\�VXFFXPEHG�WR�WKH�QHROLEHUDO�
WLGH�WKDW�KDG�EHHQ�ULVLQJ�LQ�WKH�ZHVW-
ern world for decades.

([KLELWLRQV�WKDW�ZRXOG�KDYH�
never worked in New York, like 

.ODXV�%LHVHQEDFK·V�´5$)µ�H[KLELWLRQ�
�-DQXDU\�������DW�.XQVW�:HUNH��ZHUH�
PRXQWHG��GHVSLWH�REVWDFOHV�VROYHG�LQ�
XQLTXH�ZD\V5

. Artist-run galleries like 

'LVNXV�DQG�$PHULND��ERWK�IRUPHG�E\�
UHFHQW�(DVW�*HUPDQ�DUW�VFKRRO�JUDGX-

ates, appeared on Brunnenstrasse. 

,Q�$SULO�������WKH�IRXUWK�%HUOLQ�%LHQ-

QDOH�²�WLWOHG�´2I�0LFH�DQG�0HQµ�DQG�
FXUDWHG�E\�0DXUL]LR�&DWWHODQ��0DV-
VLPLOLDQR�*LRQL��DQG�$OL�6XERWQLFN�
²�UHIRFXVHG�WKH�DUW�VFHQH�WR�$XJXVW-
strasse, the original post-Wall art strip 

�DQG�VLWH�RI�%LHVHQEDFK·V�VHPLQDO�
´���5RRPVµ�H[KLELWLRQ�LQ�������
DQRWKHU�H[KLELWLRQ�LQWHJUDWHG�LQWR�
WKH�XUEDQ�IDEULF���$OWKRXJK�PXFK�
of the art had melancholic under- 

DQG�RYHUWRQHV��1DWKDOLH�'MXUEHUJ·V�
VWRS�PRWLRQ�YLGHRV��)UDQFHVFD�
:RRGPDQ·V�SKRWRJUDSK\���WKH�VKRZ�
ZDV�DNLQ�WR�D�VPDOO�%HX\VLDQ�VR-

cial sculpture drawing crowds with 

LQWHUDFWLYH�SURMHFWV��H[KLELWLRQV�LQ�
private apartments, and marathon 

performances
�
. It was all in one place. 

It was even funded
7
.

)XQGHG��EXW�DUWLVWLFDOO\�DXWRQR-

mous
8
. In Berlin’s greater art world, 

too, municipal and political powers 

GLGQ·W�VHHP�WR�FDUH�PXFK�DERXW�KRZ�
the art world ran, and left it alone 

�IRU�EHWWHU�RU�ZRUVH���EXW�DUW�GRHVQ·W�
function in a vacuum, and environ-

PHQW�DIIHFWV�FRQWHQW��'XULQJ�DQG�

DIWHU�WKH�%LHQQLDO�WKDW�\HDU��VHYHUDO�
TXLHW�XUEDQ�VKLIWV�WRRN�SODFH��KHUDOG-

ing changes that would trickle into 

the world of art production in the 

IROORZLQJ�\HDUV��%HUOLQ�ÀQDOO\�JRW�
LWV�PDLQ�WUDLQ�VWDWLRQ��,Q�-XQH�������
*HUPDQ\�KRVWHG�WKH�:RUOG�&XS�
VRFFHU�WRXUQDPHQW�DQG�%HUOLQHUV�ÁHZ�
WKH�*HUPDQ�ÁDJ��ZLWKRXW�LURQ\�DQG�
ZLWKRXW�VKDPH��IRU�WKH�ÀUVW�WLPH�VLQFH�
:RUOG�:DU�,,��7KH�SDFH�RI�SULYDWH�
UHQRYDWLRQV�WR�WKH�JUD\�DSDUWPHQWV�
GRWWLQJ�(DVW�%HUOLQ�SLFNHG�XS��PRUH�
comfort-driven foreigners moved 

in (no more coal heating), the new 

JDOOHU\�KXEV�LQFOXGHG�JDOOHULHV�IURP�
1HZ�<RUN�DQG�/RQGRQ��%\������Der 

Spiegel rated Berlin as a top “creative 

FODVV�FLW\µ�EDVHG�RQ�5LFKDUG�)ORULGD·V�
LQGLFHV�RI�7DOHQW��7HFKQRORJ\�DQG�
7ROHUDQFH9

.

I n n e r  d i s c o rd

,W·V�GLIÀFXOW�WR�VD\�H[DFWO\�ZKHQ�WKH�
DUW�ZRUOG�IUDJPHQWHG��EXW�WKH�JOREDO�
ÀQDQFLDO�FUDVK�LQ�ODWH������ZDV�DQ�
REYLRXV�VKDNH�WR�D�VFHQH�WKDW�KDG�
DOUHDG\�JURZQ�WRR�ODUJH�WR�EH�WUXO\�
together

10�EXW�ZDV�VWLOO�ÁXVK�HQRXJK��
QHZ�HQRXJK��WR�DYRLG�EHLQJ�FRPSHW-
itive or antagonistic. But as if in a 

VORZ�WLPH�ODSVH�ORRS��RQH�\RXQJ�JDO-
OHU\�DIWHU�DQRWKHU�FORVHG��DW�WKH�VDPH�
time, a few large multinational galler-

LHV��OLNH�6SU�WK�0DJHUV�DQG�&DSLWDLQ�
Petzel, opened spaces here). Scads 



�-XGLWK�+RSI��LQ�IDFW��LV�RQH�PHPEHU�
of an important artist Baugruppe); 

DQ�HIIRUW�WR�FUHDWH�VXVWDLQDEOH�DUWLVWLF�
FRPPXQLWLHV�WKDW�FDQQRW�EH�QXGJHG�
RXW�E\�VSHFXODWRUV��(YHQ�RIÀFLDO�
FKDQQHOV�DUH�VHHLQJ�WKH�QHFHVVLW\�RI�
FRRSHUDWLRQ��%HUOLQ�$UW�:HHN��D�IDOO�
HYHQW�QRZ�VXSSRUWHG�E\�WKH�FLW\��ZDV�
ERUQ�LQ������DQG�DOWKRXJK�LWV�RULJLQV�
come from the art market, the event 

EULQJV�WRJHWKHU�PXVHXPV��JDOOHULHV��
DQG�WKH�DUWLVWV�WKH\�VKRZ�
$W�WKH�HQG�RI�WKH�GD\�²�HYHQ�LI�

WKH\·UH�LQIRUPHG�E\�WKHLU�SHHUV��DUW�
VFKRRO�WUHQGV��DQG�KLVWRU\�UHTXLUH�DW�
OHDVW�VDWLVIDFWRU\�OLYH�ZRUN�FRQGLWLRQV�
²�PRVW�DUWLVWV�SURGXFH�WKHLU�LGHDV�DQG�
REMHFWV�DORQH��%XW�ZLWKRXW�D�ZRUNLQJ�
infrastructure and dialogue, those 

things can get stuck languishing in 

the studio, or never make it further 

WKDQ�DQ�HQGOHVV�VHULHV�RI�',<�VKRZV�
LQ�WHPSRUDU\�VSDFHV��
7KH�JURXSV�DERYH�DUH�ZRUNLQJ�

toward a scenario that is an idealized 

EXW�QRW�HQWLUHO\�XQUHDOLVWLF�FRPELQD-
WLRQ�RI�WKH�EHOLHI�V\VWHPV�WKDW�PDUNHG�
WZHQWLHWK�FHQWXU\�%HUOLQ��WKH�FRPPX-

nist one that failed, and the late-

capitalist one whose structural and 

VRFLDO�ÁDZV�UHTXLUH�IXQGDPHQWDO�DQG�
massive rethinking and revamping. 

1HLWKHU�QLJJOLQJ�FRQÁLFWV�QRU�EOLQG�
FRQVHQVXV�GR�DUW�PXFK�JRRG��ERWK�
QDwYH�HXSKRULF�XQLW\�DQG�IDFWLRQDOL]D-
WLRQ�FDQ�TXLFNO\�OHDG�LQWR�GHDG�HQGV��
&DQ�ZH�KDYH�ERWK�VROLGDULW\�DQG�

VHOI�SUHVHUYDWLRQ"�%HUOLQ�ZRQ·W�VWD\�
WKH�WUHQG\�JOREDO�DUW�SURGXFWLRQ�KXE�
LW�QRZ�LV��EXW�LWV�DUW�ZRUOG�SOD\HUV�
are still in a unique position to claim 

WKH�SRZHU�WR�GHFLGH�KRZ�WKH\·OO�NHHS�
generating ideas that have meaning 

in the future. Let’s not let that chance 

pass. 

W h e re  a re  w e  n o w ? 

%HUOLQ�LV�VWLOO�K\SHG�DV�DQ�DUW�KXE��
SOHQW\�RI�DUWLVWV�DUH�KHUH�SURGXFLQJ�LQ�
ODUJH�VSDFHV��QHZ�RQHV�DUULYH�HYHU\�
GD\��D�IHZ�QRQ�*HUPDQ�DUW�VWDUV��OLNH�
'RXJODV�*RUGRQ��KDYH�HYHQ�UHORFDW-
HG�����JDOOHULHV�WRRN�SDUW�LQ�*DOOHU\�
:HHNHQG�������%XW�VWLOO�,�VHQVH�D�
\HDUQLQJ�IRU�XQLW\�ORVW��*RUGRQ�KDV�
HVWDEOLVKHG�D�OLWWOH�FRPPXQLW\�RI�KLV�
RZQ�RQ�.XUI�UVWHQVWUDVVH��DPRQJ�WKH�
new arrivals, I sense a nostalgia for 

VRPHWKLQJ�WKH\�QHYHU�NQHZ��ZKLFK�LV�
much how I felt arriving in New York 

DW�����OHVV�WKDQ�D�GHFDGH�DIWHU�$QG\�
Warhol died

15��7KH�´DQ[LHW\��SDUD-
QRLD��DQG�ULYDOU\µ�WKDW�ZULWHU�
-|UJ�+HLVHU�PHQWLRQHG�LQ�D�)ULH]H�
article

���WDNLQJ�GRZQ�´EDVHG�LQ�
%HUOLQµ�LV�VRPHWKLQJ�,�LQFUHDVLQJO\�
IHHO�LQ�P\�HYHU\GD\�OLIH�17�HYHQ�P\�
FLYLOLDQ��L�H��QRQ�DUWV\��IULHQGV�ZRUN�
PRUH��ZRUU\�PRUH��IHHO�VXVVHG�IRU�
income potential at parties. Apart-

PHQW�SULFHV�LQ�0LWWH�KDYH�TXDGUXSOHG��
5REE\�PRYHG�DZD\�IURP�P\�VWUHHW�
ZLWKRXW�VD\LQJ�JRRGE\H��KLV�GHVLJQ�
store ceded to an ice cream joint, and 

WKRVH�OHIW�RI�WKH�ROG�2VVL�FKDLU�FLUFOH�
FUHZ�QRZ�PHHW�LQ�D�QHDUE\�VPRNHUV·�
EDU�WKDW�0XQLFK�HQWUHSUHQHXUV�ERXJKW�
ODVW�\HDU��$IWHU�\HDUV�RI�JUDVVURRWV�
LQLWLDWLYHV�DQG�FXOWXUDO�SROLF\�GLV-
FXVVLRQV�WU\LQJ�WR�JHW�D�%HUOLQ�EDVHG�
.XQVWKDOOH�RII�WKH�JURXQG��DQG�WKHQ�
WZR�\HDUV�RI�D�SULYDWHO\�IXQGHG�

´7HPSRUDU\µ�.XQVWKDOOH�RQ�WKH�
WKHQ�HPSW\�6FKORVVSODW]���'HXWVFKH�
%DQN�E\SDVVHG�DOO�GLVFXVVLRQ�E\�
VLPSO\�XS�DQG�QDPLQJ�LWV�H[KLELWLRQ�
VSDFH�D�.XQVWKDOOH��%HUOLQ·V�SOD\�LW�
VDIH��VHOO�LW�RII�H[SHULPHQWV�LQ�FLW\�
planning have led to a nondescript 

VWUHHWVFDSH�DQG�DUW�GULYHQ�JHQWULÀFD-
WLRQ�VWUDWHJLHV�WKDW�KDYH�EHHQ�UHIHUUHG�
WR�DV�´]RPELH�DUFKLWHFWXUHµRU�´]RPEL-
ÀFDWLRQ�RI�WKH�FLW\�µ18

 

$UH�ZH�LQ�GDQJHU�RI�D�´]RPELH�DUW�
ZRUOGµ"�,I�ZH·UH�QRW�FDUHIXO��DEVR-

OXWHO\��%XW��DV�WKH�HWHUQDO�$PHULFDQ�
RSWLPLVW��,�VHH�D�WHHQV\�ELW�RI�KRSH�LQ�
our current fragmentation and heter-

RJHQHLW\��7KHUH�DUH�WHQXRXV�FRQQHF-
WLRQV�EHWZHHQ�WKH�SDUDOOHO�DUW�ZRUOGV�
WKURXJKRXW�WKH�FLW\��HVSHFLDOO\�LQ�
terms of discourse. And, like 

the old groups that ran Berlin’s 

´VRFLDO�VFXOSWXUH�VW\OHµ�DUW���FRQFHSW���
DQG�PXVLF�GULYHQ�QLJKWFOXEV�LQ�WKH�
HDUO\�����V��QHZ�LQGHSHQGHQW�JURXSV�
of artists and thinkers are emerging 

to assure that at least part of art pro-

duction here remains nonhierarchical, 

OLEHUDWHG��DQG�QRW�GULYHQ�VROHO\�E\�
WKH�JOREDO�DUW�PDUNHW�MXJJHUQDXW��
=.�8��0LQG�3LUDWHV��))��+DEHQ�
und Brauchen, the Coalition for 

Independent Arts
19

. At a time in 

ZKLFK�´OX[XU\�OLYLQJµ�LV�RYHUWDNLQJ�
PRVW�RI�WKH�XUEDQ�FHQWHU·V�ODVW�IDOORZ�
ELWV��LW·V�UHDVVXULQJ�WR�VHH�WKDW�DUWLVWV�
DQG�DUFKLWHFWV�DUH�FRPPXQDOO\�FRQ-

VWUXFWLQJ�EXLOGLQJV�DV�JURXS�RZQHUV�



1 —�2Q�RQH�RI�RXU�PDQ\�EUHDNV�
IURP�YLHZLQJ�PDQ\��PDQ\�
ZRUNV�YLVLEOH�RQ�3')V�SURMHFW-
HG�RQWR�D�EODQN�ZKLWH�ZDOO�LQ�
DQ�XSSHU�ÁRRU�DSDUWPHQW�RQ�
0HKULQJGDPP��GXULQJ�ZKLFK�
we drank coffee, ate a lot of 

+DULER��DQG�VPRNHG�OLNH�VWDFNV�
DV�WKH�GD\�ZRUH�ORQJ�DQG�QHUYHV�
wore raw. 

2 —�6HUJH�*XLOEDXW��How New 

York Stole the Idea of Modern 

Art��WUDQVODWHG�E\�$UWKXU�*ROG-

KDPPHU���&KLFDJR��8QLYHUVLW\�
of Chicago Press, 1985.

3 —�$UHV�.DOHQGLGHV��´,V�
DIIRUGDEOH�KRXVLQJ�LQ�%HUOLQ�
VWLOO�SRVVLEOH"µ�LQ��3ODFHV��$�
&ULWLFDO�*HRJUDSKLFDO�%ORJ��
RQOLQH�DW��KWWS���EORJ�LQSROLV�
FRP������������LV�DIIRUGD-
EOH�KRXVLQJ�LQ�EHUOLQ�VWLOO�SRV-
VLEOH���DFFHVVHG�0D\���������
4 — It still is, and I’m not sure 

QRQ�*HUPDQ�VSHDNLQJ�QHZFRP-

ers understand just how much 

WKH\�PLVV��´8QOLNH�/RQGRQ�RU�
1HZ�<RUN��%HUOLQ�LV�LQQDWHO\�
SURYLQFLDO��LW�KDV�QR�KLVWRULFDO�
SHGLJUHH�DV�D�FDSLWDO�FLW\��DQG�
QR�QDWLYH�HFRQRP\��1HZFRPHUV�
KDYH�EHHQ�RQO\�VXSHUÀFLDOO\�
LQWHJUDWHG�DV�WKH�PDOO�VW\OH�
SDGGLQJ�WR�D�SHUVLVWHQWO\�ORFDO�
LQIUDVWUXFWXUH�µ�0DUN�3ULFH��
ArtReview��$SULO�������S�����
5 —�7KH�VWDWH�EDONHG�DW�IXQGLQJ�
VXFK�D�SROLWLFDOO\�ORDGHG�VKRZ��
.XQVW�:HUNH�WKXV�UDLVHG�
��������(XURV�E\�DXFWLRQLQJ�
GRQDWHG�DUWZRUNV�RQ�H%D\��6HH��
KWWS���ZZZ�DUWQHW�GH�PDJD]LQH�
HED\DXNWLRQ�ÀQDQ]LHUW�EHUOLQ-

HU�UDIDXVVWHOOXQJ��DFFHVVHG�RQ�
0D\���������
6 — Kiss�E\�7LQR�6HKJDO�²�ZKR�
still lives in a legalized squat on 

$XJXVWVWUDVVH�²�VDZ�SHUIRUP-

ers making out for months in 

Clärchen’s Ballhaus’s Spiegel-

saal. 

7 —�7KH�IRXUWK�%HUOLQ�%LHQQDOH�
ZDV�WKH�ÀUVW�%HUOLQ�%LHQQDOH�
IXQGHG�WKURXJK�WKH�*HUPDQ�
)HGHUDO�&XOWXUDO�)RXQGDWLRQ��
8 —�%HFDXVH�RI�*HUPDQ\·V�
KLVWRU\��WKH�FRQWHQW�RI�IHGHUDOO\�
funded cultural events cannot 

EH�JXLGHG�E\�SROLWLFV�RU�FHQ-

VRUHG�LQ�DQ\�ZD\��
9 —�0DUWKD�5RVOHU��´&XO-
WXUH�&ODVV��$UW��&UHDWLYLW\��
8UEDQLVP��3DUW�,,µ��KWWS���
ZZZ�H�ÁX[�FRP�MRXUQDO�FXO-
WXUH�FODVV�DUW�FUHDWLYLW\�XUEDQ-

LVP�SDUW�LL���DFFHVVHG�RQ�0D\�
��������
10 —�(YROXWLRQDU\�DQWKUR-

SRORJLVW�5RELQ�'XQEDU�FODLPV�
WKDW�RQH�FDQ�FRJQLWLYHO\�RQO\�
KDYH�����IULHQGV��DQG��JURXSV�
of more than 150 people or 

other social units will separate 

LQWR�VXEJURXSV���7KH�´'XQEDU�
1XPEHUµ�LV�WKXV������%\�HDUO\�
������WKHUH�ZHUH�DSSUR[LPDWHO\�
����JDOOHULHV�DQG�SURMHFW�VSDFHV�
in Berlin. 

11 — In spring of 2007, at an 

H[KLELWLRQ�DW�*DOHULH�$OH[DQGUD�
6DKHE��,�UDQ�LQWR�:ROIJDQJ�
6WDHKOH��D�1HZ�<RUN�EDVHG�QHW�
DUWLVW�DQG�IRXQGHU�RI�7KH�7KLQJ��
DQ�HDUO\�,QWHUQHW�DUWLVW�IRUXP�
ODXQFKHG�LQ�������:H�EULHÁ\�
spoke. He was visiting from 

New York, where we’d met a 

IHZ�\HDUV�EHIRUH��+H�ORRNHG�DW�
WKH�EHHU�GULQNLQJ�VFHQH�DW�WKH�
JDOOHU\�VSLOOLQJ�RXW�RQWR�/LQ-

LHQVWUDVVH��DQG�VDLG��ZLVWIXOO\��
´%HUOLQ�LV�VR�EHDXWLIXOO\�QDwYH�µ
12 —�´EDVHG�LQ�%HUOLQµ�·V�
SROLWLFDO�EDFNJURXQG�DQG�´RSHQ�
FDOOµ�IRU�DUWLVW�VXEPLVVLRQV�
unleashed a wave of protest in 

Berlin, due to the fact that the 

FLW\�DOORFDWHG�����PLOOLRQ�HXURV�
WR�PRXQW�D�´/HLVWXQJVVFKDXµ�RI�
\RXQJ�%HUOLQ�YLVXDO�DUWV�WDOHQW�
�WKH�SHUPDQHQW�FRQWHPSRUDU\�
DUW�PXVHXPV�LQ�WKH�FLW\�KDG�
D�EXGJHW�RI�DURXQG���PLOOLRQ�

euros at the time). 

´/HLVWXQJVVFKDXµ�PHDQV�
´VKRZFDVH�RI�WDOHQWµ�DQG�LV�D�
WHUP�QRUPDOO\�XVHG�IRU�GRJ�
shows and the like. See Jörg 

+HLVHU��´:RUGV�DQG�'HHGVµ��LQ��
)ULH]H�FRP��-DQXDU\����������
RQOLQH�DW��KWWS���ZZZ�IULH]H�
FRP�LVVXH�SULQWBDUWLFOH�ZRUGV�
GHHGV���$FFHVVHG�0D\����������
13 —�7KH�VWXGLR�EXLOGLQJ�LQ�
0RQELMRXSDUN��D����\HDU�ROG�
venue that hosted this event and 

ZDV�PHDQW�WR�EH�GHPROLVKHG�LQ�
������ZDV�ÀQDOO\�GHVWUR\HG�LQ�
the summer of 2013. 

14 —�6HH�KWWS���ZZZ�EDVHGLQ-

EHUOLQ�FRP�HQ�DUWLVWV��DSBDLG���
15 —�$OWKRXJK��P\�VHFRQG�
QLJKW�LQ�1HZ�<RUN��,�IRXQG�P\-

VHOI�DW�D�URRIWRS�SDUW\�VKDULQJ�
D�FLJDUHWWH�ZLWK�%LOO\�1DPH��
At the time I didn’t know who 

he was. 

16 — Heiser, op. cit.

17 — I am no longer sure which 

LV�WKH�´UHDOµ�ZRUOG��
18 —�1LNODV�0DDN��´/LYLQJ�
/LNH�6RSKLH�&KDUORWWHµ��Texte 

zur Kunst, Issue 92, pp. 30ff.

19 — And, of course, the 

founders of the Berlin Art Prize. 


